THE  VALUABLE  ART  COLLECTION 


OF  THE  LATE 

M.  C.  D.  BORDEN,  Esq. 


PART  II 

PORCEL  AINS  AND  OTHER  OBJECTS 

Rt-  /£  if  (3 


THE  AMERICAN  ART  GALLERIES 

NEW  YORK 


CONDITIONS  OF  SALE 


1.  The  highest  bidder  to  be  the  Bayer,  and  if  any  dispute  arises 
between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  be  immediately 
put  up  again  and  re-sold. 

2.  The  Auctioneer  reserves  the  right  to  reject  any  bid  which  is 
merely  a nominal  or  fractional  advance,  and  therefore,  in  his  judgment, 
lilcely  to  affect  the  Sale  injuriously . 

3.  The  Purchasers  to  give  their  names  and  addresses,  and  to  pay 
down  a cash  deposit,  or  the  whole  of  the  Purchase-money,  if  required, 
in  default  of  which  the  Lot  or  Lots  so  purchased  to  be  immediately  put 
up  again  and  re-sold. 

4.  The  Lots  to  be  taken  away  at  the  Buyer's  Expense  and  Risk 
within  twenty-four  hours  from  the  conclusion  of  the  Sale,  unless  other- 
wise specified  by  the  Auctioneer  or  Managers  previous  to  or  at  the  time 
of  Sale,  and  the  remainder  of  the  Purchase-money  to  be  absolutely  paid , 
or  otherwise  settled  for  to  the  satisfaction  of  the  Auctioneer,  on  or 
before  delivery;  in  default  of  zvhich  the  undersigned  will  not  hold  them- 
selves responsible  if  the  lots  be  lost,  stolen,  damaged,  or  destroyed,  but 
they  will  be  left  at  the  sole  risk  of  the  purchaser. 

5.  While  the  undersigned  will  not  hold  themselves  responsible  for 
the  correctness  of  the  description,  genuineness,  or  authenticity  of,  or 
any  fault  or  defect  in,  any  Lot,  and  make  no  Warranty  whatever,  they 
will,  upon  receiving  previous  to  date  of  Sale  trustworthy  expert  opinion 
in  writing  that  any  Painting  or  other  Work  of  Art  is  not  what  it  is  rep- 
resented to  be,  use  every  effort  on  their  part  to  furnish  proof  to  the 
contrary;  failing  in  which,  the  object  or  objects  in  question  will  be  sold 
subject  to  the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the 
Owner  or  Owners  thereof  for  damage  or  injury  occasioned  thereby. 

6.  To  prevent  inaccuracy  in  delivery  and  inconvenience  in  the 
settlement  of  the  Purchases,  no  Lot  can,  on  any  account,  be  removed 
during  the  Sale. 

T.  Upon  failure  to  comply  with  the  above  conditions,  the  money 
deposited  in  part  payment  shall  be  forfeited;  all  Lots  uncleared  within 
one  day  from  conclusion  of  Sale  ( unless  otherwise  specified  as  above ) 
shall  be  re-sold  by  public  or  private  sale,  without  further  notice,  and  the 
deficiency  (if  any)  attending  such  re-sale  shall  be  made  good  by  the  de- 
faulter at  this  Sale,  together  with  all  charges  attending  the  same.  This 
Condition  is  without  prejudice  to  the  right  of  the  Auctioneer  to  enforce 
the  contract  made  at  this  Sale,  without  such  re-sale,  if  he  thinks  fit. 

8.  The  Undersigned  are  in  no  manner  connected  with  the  busi- 
ness of  the  cartage  or  packing  and  shipping  of  purchases,  and  although 
they  will  afford  to  purchasers  every  facility  for  employing  careful 
carriers  and  packers,  they  will  not  hold  themselves  responsible  for  the 
acts  and  charges  of  the  parties  engaged  for  such  services. 

The  AMERICAN  ART  ASSOCIATION,  Managers. 
THOMAS  E.  KIRBY,  Auctioneer. 


SECOND  AFTERNOON’S  SALE 

SATURDAY,  FEBRUARY  15,  1913 


AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  PROMPTLY  AT  2:30  O'CLOCK 


BEAUTIFUL  SINGLE-COLOR  PORCELAINS 

MOSTLY  CABINET-SIZE  PORCELAINS 

194 —  Miniature  Tea-Color  Galipot 

Of  the  Ch’ien-lung  period  (1736-1795).  Invested  with  a souffle 
glaze  of  tea-color,  evenly  applied.  Has  teakwood  stand. 

195 —  Miniature  Ivory-White  Vase 

Of  the  Yung-Cheng  period  (1723-1735).  Pear-shaped,  with 
projecting  rim  round  mouth.  Of  soft-paste  type,  and  coated 
with  an  ivory-white  glaze  of  brilliant  quality.  Has  teakwood 
stand. 


196 — Miniature  Tea-Color  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Galipot  form.  Has 
teakwood  stand. 


197 — Miniature  Lang-Yao  Galipot 

Of  the  Iv’ang-hsi  period  (1662-1722).  Invested  with  a mottled- 
red  glaze  of  the  famous  Lang-yao  type,  which  is  applied  over 
a surface  that  is  highly  crackled  and  exhibits  shadintrs  of 
celadon.  Has  teakwood  stand. 


198 — Sapphire-Blue  Rouge  Box 

Of  the  Yung-Cheng  period  (1723-1735).  Round  flattened  form. 
Coated  with  a mottled  sapphire-blue  glaze.  Has  teakwood 
stand. 


199 — Miniature  Dark-Green  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Pear-shape,  with 
spreading  neck.  Invested  with  a dark-green  glaze  of  brilliant 
quality.  Has  teakwood  stand. 

Height,  3y2  inches. 


200 — Miniature  Rose-Color  Vase 

Of  the  Yung-Cheng  period  (1723-1735).  Graceful  oviform  with 
spreading  neck.  Invested  with  a monochrome  glaze  of  deep- 
rose  color.  Has  teakwood  stand. 

Height,  3y2  inches. 


201- — Small  Iron-Rust  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Ovoid-shape,  with  short 
neck  and  receding  base.  Enameled  with  a dark-brown  mono- 
chrome glaze,  which  is  thickly  flecked  with  iridescent  metallic 
spots. 

Height,  3%  inches. 


202 — Small  Pink  Crackle  Bottle 

Of  the  Ch’ien-lung  period  (1736-1795).  Coated  with  a white 
glaze,  applied  over  a surface  completely  covered  with  pink 
crackle.  Has  teakwood  stand. 

Height,  4 y4  inches. 


203 — Small  Turquoise-Blue  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Invested  with  an 
opaque  monochrome  glaze  of  pale-turquoise  tint,  applied  over 
iridescent  metallic  spots.  Has  teakwood  stand. 


Height,  5ys  inches. 


a 


£04 — Small  Iron-Rust  Bottle 

Of  the  Ch’ien-lung  period  (1736-1795).  Enameled  with 
copper-brown  monochrome  glaze,  which  is  thickly  flecked  with  ii- 
idescent  metallic  spots.  Has  teakwood  stand. 

Height,  iy4  inches. 


£05 — Pure-W  hite  Bottle-Shape  Vase 

Ch’ien-lung  period  (1736-1795).  Soft-paste  type.  ( oated  with 
a pure-white  glaze  of  brilliant  quality,  which  is  applied  over 
an  ornamentation  of  dragons  and  conventionalized  fungi,  carved 
in  relief  in  the  paste.  Has  teakwood  stand. 

Height,  5 inches. 


£06— — Sang-de-Boeuf  Bottle-Shape  \ ase 

Of  the  Ch’ien-lung  period  (1736-1795).  Invested  with  a sang - 
de-baeuf  glaze  of  a deep  tone,  which  thickens  around  the  foot. 
Has  teakwood  stand. 

Height,  5y4  inches. 


£07 — Celadon  Oviform  Jar 

Of  the  Ch’ien-lung  period  (1736-1795).  Dense  porcelain, 
(’oated  with  a glaze  of  pale  sea-green  tint,  applied  over  a sur- 
face profusely  marked  with  brown  crackle. 

Height.  4 y2  inches. 

£08 C R U s H E D-  S T R AW  BERRY  B O W L 

Of  the  Ch’ien-lung  period  (1736-1795).  Thin 
porcelain,  the  outer  and  inner  surface  enam- 
eled with  a monochrome  glaze  of  crushed- 
strawberry  tint,  which  is  applied  so  as  to  leave 
a well-defined  white  rim  around  the  edge.  Has 
carved  teakwood  stand. 

Height,  2 inches:  diameter.  8%  inches. 


£09 — Peacock-Blue  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Graceful  bottle-shape. 
Invested  with  a monochrome  glaze  of  deep  peacock-blue,  applied 
over  a fine  truitee  or  “fish-roe”  crackle.  Has  teakwood  stand. 

Height,  5y2  inches. 


210 — Gris-Perle  Crackle  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Globular  bottle-shape, 
with  tall  tubular  neck.  It  is  invested  with  a minutely  crackled 
glaze  of  gris-perle  tint,  which  extends  underneath  the  foot.  Has 
teakwood  stand. 

Height,  6 inches. 


211 — Camellia-Leaf  Green  Vase 


Of  the  Ch’ien-lung  period  (1736-1795).  It  is  of  graceful  bottle- 
shape  and  invested  with  a monochrome  glaze  of  camellia-leaf 
green  color,  of  very  fine  opaque  quality — which  is  minutely 
crackled  throughout  with  a network  of  well-defined  lines.  Has 
teakwood  stand.  Ha  M>  „ incUs 


212 — Orange-Yellow  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Invested  with  a mono- 
chrome glaze  of  orange-yellow  of  brilliant  opaque  quality.  Has 
teakwood  stand. 

Height,  6 inches. 


213 —  Turquoise-Blue  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Enameled  with  a pale 
turquoise-blue  glaze  of  opaque  quality,  applied  over  a network  of 
minute  crackle.  Has  teakwood  stand. 

Height,  6 inches. 

214 —  Orange-Yellow  Vase 

Of  the  Yung-Cheng  period  (1723-1735).  Pear-shape,  with  tall 
tubular  neck,  covered  with  an  opaque  orange-yellow  glaze  which 
is  flecked  with  darker  spots.  Has  teakwood  stand. 

Height,  5yz  inches. 

215 —  Coral-Red  Bottle-Shape  Vase 

Of  the  Yung-Cheng  period  (1723-1735).  Globular  body,  with 
tall  slender  tubular  neck.  Invested  with  a monochrome  glaze  of 
coral-red  of  very  fine  quality  and  iridescent  luster.  Has  teak- 
wood stand. 


Height,  5 inches. 


216 — Camellia-Leaf  Green  Pear-Shape  Vase 


Of  the  Ch’ien-lung  period  (1766-1795).  Enam- 
eled with  a brilliant  monochrome  glaze  of  cainel- 
lia-leaf  green,  which  extends  over  the  surface  in- 
side the  mouth,  covers  the  foot  underneath  and 
is  minutely  crackled  throughout.  Has  teakwood 
stand. 

Height,  5 *4  inches. 


217 — Mustard-Yellow  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Coated 
~1()  with  a monochrome  glaze  of  mustard-yellow  of 

brilliant  opaque  quality,  and  applied  over  a minutely  crackled 
surface.  Has  teakwood  stand. 

Height,  6%  inches. 


218 — Mirror-Black  Vase 

Of  the  Yung-Cheng  period  (1723-1735).  Graceful  pear-shape, 
short  tubular  neck,  with  flange  and  receding  base.  It  is  invested 
with  an  intense  mirror-black  glaze  of  brilliant  quality.  The 
rims  of  the  lip  are  white,  and  left  free  of  the  glaze.  Has  teak- 
wood stand. 

Height,  5 y2  inches. 


219 — Unique  Rice-Color  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Graceful  pear-shape, 
with  tall  slender  neck.  Invested  with  a monochrome  glaze  of 
rice-color  of  very  fine,  even  quality.  Has  teakwood  stand. 

Height.  6 inches. 


220 — Turquoise-Blue  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  coated  with  a pale 
turquoise-blue  glaze  of  opaque  quality,  applied  over  a surface 
which  is  minutely  crackled. 


II tight , ID  inches. 


221 — Celadon  Oviform  Jar 

Of  the  Ch’ien-lung  period  (1736-1795).  Enameled  with  a mono- 
chrome g’laze  of  sea-green  tint,  which  is  marked  with  bold  brown 
crackle,  and  extends  over  the  rim,  inside  the  mouth,  and  invests 
the  base  of  the  foot  with  the  exception  of  the  circular  rim, 
which  is  glazed  in  brown. 

Height,  4%  inches. 


222 — Imperial  Yellow  Oviform  Jar 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  of  thin  porcelain 
and  is  enameled  with  an  opaque  Imperial  yellow  glaze,  applied 
over  an  embellishment  of  lotus-flowers,  leaf-scrolls  and  tendrils 
and  gadroon  borders,  all  of  which  are  incised  in  the  paste. 

Height,  4 inches. 


223 — Turquoise-Bi  PE  Oviform  Bottle 

Of  the  Ch’ien-lung  period  (1736-1795).  Invested  with  a tur- 
quoise-blue glaze  of  brilliant  opaque  quality,  applied  over  a 
minutely  crackled  surface. 

Height,  6 inches. 


* 

224 — Brown  Metallic  Souffle  Oviform  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  covered  with  a 
copper-color  glaze  of  fine,  brilliant  quality,  which  is  flecked  with 
iridescent  metallic  particles  or  scales.  Has  teakwood  stand. 

Height,  4 y4  inches. 


225— Turquoise-Blue  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  of  thin  porcelain 
and  coated  with  a monochrome  glaze  of  pale  turquoise-blue  of 
opaque  quality  and  applied  over  a minutely  crackled  surface. 


Height,  6 inches. 


226 —  Puke  White  Graceful  Bottle-Shape  \ ask 

Of  the  Yung-Cheng  period  (1723-1736).  It  is  of  the  soft-paste 
type  and  is  invested  with  a pellucid  white  glaze  of  exceeding 
purity,  and  is  decorated  on  the  body  with  four  medallions  of 
butterflies  and  foliations,  and  a band  of  gadroons  round  the  foot, 
which  are  delicately  etched  in  the  paste  underneath  the  glaze. 
Has  teakwood  stand. 

Height,  6 inches. 

227 —  A pple-Gr kex  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  of  dense  porcelain 
and  is  invested  with  a fine  monochrome  glaze  of  opaque  apple- 
green  which  has  been  applied  over  a surface  covered  with  a net- 
work of  brown  crackle.  Has  teakwood  stand. 

Height.,  6 inches. 

Illustrated. 


22  8 


229 — Gray-White  Crackle  Jar 

Of  the  K’ang-hsi  period  (1662-1721).  Flat- 
tened globular  shape,  with  spreading  neck. 
Coated  with  a gray-white  glaze,  applied  over 
a surface  covered  with  a network  of  black  and 
brown  crackle. 

Height,  3 inches;  diameter,  4 inches. 


228 — Iron-Rust  Galipot 

Of  the  Ch’ien-lung  period  (1736-1795).  Of 
graceful  form.  Invested  with  a dark-brown 
monochrome  glaze,  which  js  thickly  speckled 
with  minute  points  of  deep,  metallic,  lustrous 
aspect. 

Height,  ()l/2  inches. 


230 — Camellia-Leaf  Green  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  of  ovoid  form,  with 
tubular  neck,  and  is  enameled  with  a monochrome  glaze  of 
camellia-leaf  green  of  opaque  and  brilliant  quality,  which  has 
been  applied  over  a minutely  crackled  surface. 


Height,  6yz  inches. 


234 


236 


231 —  Rose-Pink  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Tall  oviform,  with 
slender  neck,  enameled  with  a rose-pink  glaze,  which  is  covered 
with  an  etched  decoration  of  leaf  scroll  designs.  Has  teakwood 
stand. 

Height,  7%  inches. 

232 —  Sung  Galipot 

Of  dense  texture.  Coated  with  a pale-blue  glaze,  which  is 
crackled  throughout.  Beneath  the  shoulder,  slight  tones  of 
purple. 

Height,  6y4  inches. 

233 —  Rice-Color  Galipot 

Of  the  Sung  type.  Coated  with  a rice-color  glaze  of  even  quality 
and  minutely  crackled  throughout. 

Height,,  6y4  inches 

234 —  Stone-Blue  Oviform  Jar 

Of  the  K’ang-hsi  period  (1662-1722).  It  is  of  dense  porcelain 
and  invested  with  a stone-blue  opaque  glaze,  applied  over  a sur- 
face marked  with  a network  of  brown  crackle.  Has  teakwood 
stand. 


Height,  5%  inches. 


235 — Apple-Green  Oviform  Jar 

Of  the  Ch’ien-lung  period  (1736-1795).  Covered  with  a brown 
crackle  surface,  over  which  is  an  apple-green  glaze,  of  brilliant 
opaque  quality. 

Height,  5%  inches. 


236 — Coral- 11  ed  Galipot 

Of  the  Yung-Cheng  period  (1723-1735).  It  is  of  finished 
technique,  and  is  invested  with  a coral-red  glaze,  of  exceedingly 
fine  quality.  Has  teakwood  stand. 

Height,  ( > ys  inches. 


237— Apple-Green  Tripod  Censer 


Of  the  Ch’ien-lung  period  (1736- 
1795).  Globular  shape  on  a per- 
manent stand  of  lotus  design.  The 
outer  and  inner  surface  is  coated 
with  a monochrome  glaze  of  apple- 
green.  The  censer  is  decorated  with 
a band  of  floral  and  leaf  scrolls, 
and  borders  of  scepter  heads  and 
gadroons,  penciled  in  a darker  shade 
of  green. 


Of  the  Ch’ien-lung  period  (1736- 
1795).  It  is  invested  with  a pellu- 
cid sea-green  glaze,  underneath 
237  which  is  a decoration  of  archaic 

scrolls,  palmettes  and  gadroons,  in- 
cised and  carved  in  relief  in  the 
paste.  Underneath  the  foot,  seal  mark  of  the  period. 


Height,  6 inches:  diameter,  5l/2  inches. 


238 — Celadon  Oviform  Vase 


Height,  8 y2  inches. 


239 — Starch-Blue  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  The  globular  body  and 
tall  tubular  neck  are  encircled  with  numerous  rings,  which  are 
modeled  in  relief  in  the  paste.  It  is  enameled  with  a starch- 
blue  opaque  glaze. 

Height,  7%  inches. 


240 — Turquoise-Blue  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  invested  with  a 
pale  turquoise-blue  glaze  of  opaque  quality,  and  decorated  with 
flowers  and  leaf  scrolls,  and  bands  of  palmettes  and  gadroons, 
which  are  incised  and  filled  in  with  a darker  shade  of  blue. 

Height,  9 inches. 


241 — Pale  Celadon  Vase 

Of  the  Yung-Cheng  period  (1723-1736).  It  is  of  graceful  ovi- 
form with  receding1  neck  and  base.  Invested  with  a pale  cela- 
don glaze,  of  pellucid  quality  and  granulated  surface. 

Height,  10%  inches. 


242 — Gourd-Shaped  Vase 

After  a Sung  specimen.  Coated  with  a cream-color  glaze,  which 
is  minutely  crackled  throughout.  Has  teakwood  stand. 

Height,  8 % inches. 


243 — Orange-YYllow  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  It  is  oviform,  with  tall 
tubular  neck  and  short,  spreading  base,  and  is  invested  with  an 
orange-yellow  glaze  of  brilliant  opaque  quality,  which  is  ap- 
plied over  a surface  etched  with  floral  motives  and  border  de- 
signs. Underneath  the  foot,  engraved  seal  mark  of  the  period. 

Height,  10y2  inches. 


244 — Turquoise-Blue  Oviform  Bottle 


Of  the  Ch’ien-lung  period  (1736-1795).  It  is  invested  with  a 
monochrome  glaze  of  turquoise-blue  of  brilliant  opaque  quality, 
applied  over  a minutely  crackled  surface.  Underneath  the  foot, 
a seal  mark  of  the  period. 


Height,  10*4  inches. 


Group  of  Peachbeoom  Specimens 


. 


GROUP  OF  SUPERB  PEACHBLOOM 
SANG-DE-BCEUF  AND  GLAIR-DE-LUNE  SPECIMENS 


— Peach bloom  Rouge  Box 

Of  the  K’ang-hsi  period  ( 1 (j(>2-l 722)  ■ The  cover  enameled 
with  a peachhlooni  glaze  of  crushed-strawberry  tint  and  the 
body  Hecked  with  verdigris-green  spots.  I nderneath  the  foot, 
six-character  mark  of  the  period.  Has  teakwood  stand. 

Diameter,  2%  indie s. 


Illustrated . 


Peach  hi. oom  Rouge  Box 


Of  the  K’ang-hsi  period  ( 1(>()2-1722) . The  cover  and  body 
enameled  in  varied  crushed-strawberry  tints  and  the  lighter 
shades  of  the  ripening  peach,  and  exhibiting  interesting  mark- 
ings of  verdigris-green.  ( nderneath  the  foot,  six-character 
mark  of  the  period.  Has  teakwood  stand. 

Diameter,  2 % indies. 


Illustrated. 


247 — Writer’s  Peachhi.oom  Water  Dish 


Of  the  K’ang-hsi  period  ( 1 (>(12-1722 ).  Low-circular  shape. 
In  varied  ashes-of-roses  tint.  Underneath  the  foot,  finely  pen- 
ciled in  cobalt-blue,  is  a six-character  mark  of  the  period.  Has 
carved  and  tinted  ivory  stand  and  cover. 

Diameter,  4 inches. 


Illustrated . 


248 — Writer’s  Peachhi.oom  Water  Dish 

Of  the  K’ang-hsi  period  ( 1(>()2-1722) . Low-circular  shape.  In- 
) (P  vested  with  a peachhlooni  glaze,  the  lighter  shades  of  delicate 
pink  predominating.  Underneath  the  foot,  written  in  cobalt- 
blue,  is  the  six-character  mark  of  the  period.  Has  carved  and 
tinted  ivory  stand  and  cover. 


Diameter.  inches. 


249 — Writer’s  Peachbloom  Water  Dish 

Of  the  K’ang-hsi  period  (1662-1722).  Low-circular  shape. 
Invested  with  the  rich  tint  of  the  ripening  peach,  commingling 
varied  tones  of  pink.  Under  the  foot,  penciled  in  blue,  is  a six- 
character  mark  of  the  period.  Has  carved  and  tinted  ivory 
stand  and  cover. 

Diameter,  4%  inches. 


250 — Writer’s  Peachbloom  Water  Dish 


Of  the  K’ang-hsi  period  (1662-1722).  Low-circular  shape.  It 
is  invested  with  a typical  peachbloom  glaze,  flecked  with  delicate 
green.  Underneath  the  foot,  written  in  cobalt-blue,  is  a six- 
character  mark  of  the  period.  Has  carved  and  tinted  ivory  stand 
and  cover. 


Diameter,  4%  inches. 


Illustrated. 


251 — Writer’s  Peachbloom  Water  Receptacle 


Of  the  K’ang-hsi  period  (1662-1722).  Semi-globular  shape. 
This  specimen  gives  a slight  suggestion  of  over-firing  in  some  of 
its  almost  smoky  tints,  yet  the  tones  are  mellow  and  varied. 
Drawn  in  the  paste  are  three  disks  of  incised  archaic-dragon 
forms.  Round  the  neck  are  dots  of  verdigris  green.  Underneath 
the  foot,  penciled  in  blue,  is  a six-character  mark  of  the  period. 

Height,  3 y2  inches;  diameter,  4%  inches. 


Illustrated. 


252 — Writer’s  Water  Dish 

Of  the  K’ang-hsi  period  (1662-1722).  Low-circular  shape. 
The  entire  surface  is  enameled  with  a pellucid  monochrome 
glaze  known  as  “moonlight-white”  or  clair-de-lune.  Under- 
neath the  foot  is  a six-character  mark  of  the  period.  Has  a 
carvd  and  tinted  ivory  stand  and  cover. 


Illustrated. 


Diameter,  4 y2  inches. 


Cabinet  Specimens  in  Ci.air-de-I.iUne  and  Apple  Green 


253 


Writer’s  Clair-de-Lune  Water  Dish 

Of  the  K’ang-hsi  period  (1662-1722). 
ceding  specimen  (No.  252). 


A companion  to  the  pre- 
1)  i ame ter,  1 y2  inches. 


Illustrated. 


254 — Superb  Peachbeoom  Amphora 


Of  the  K’ang-hsi  period  (1662-1722).  Graceful  shape,  ex- 
hibiting in  typical  form  the  beautiful  play  of  colors  character- 
istic of  the  celebrated  peachbloom  glaze,  varying  tones  of  pink 
predominating.  The  mark,  penciled  in  brilliant  underglaze  blue, 
is  composed  of  six  minute  characters  arranged  in  two  columns. 
Has  slight  mend  at  upper  rim  of  neck,  and  carved  and  tinted 
ivory  stand. 

Height,  5%  inches. 


Illustrated. 


255 — Beautiful  Peach  bloom  Amphora 


256 


Of  the  K’ang-hsi  period  (1662-1722).  Gracefully  fashioned 
oviform  body,  which  is  surmounted  by  a trumpet-shaped  neck 
that  has  two  white  rings  around  the  base.  It  is  invested  with  a 
rich  glaze  of  velvety  aspect,  exhibiting  the  beautiful  play  of 
colors  which  distinguishes  the  peachbloom  vases.  The  neck  is 
coated  inside  with  a glaze  of  mottled  peachbloom,  with  verdi- 
gris-green markings.  The  mark  underneath,  “Ta  Ch’ing  K’ang- 
hsi  nien  chili,”  is  beautifully  written  in  underglaze  blue.  lias 
tinted  ivory  stand. 

Height.  7^  inches;  diameter,  3 inches. 

Illustrated.  1 % 

Imperial  Yellow  Amphora 

Fashioned  on  the  lines  of  the  peachbloom  vases.  It  is  coated 
with  a monochrome  glaze  of  Imperial  yellow,  of  brilliant  opaque 
quality.  Underneath  the  foot  is  a six-character  mark  of  K’ang- 
hsi,  penciled  in  underglaze  blue.  Has  carved  teakwood  stand. 


Height.  7%  inches. 


Ill  test  rated. 


~57 — Apple-Green  Amphora 


258 


Of  similar  form  to  the  preceding,  and  fash- 
ioned on  the  lines  of  peachbloom  vases. 
Enameled  with  an  apple-green  glaze  of 
opaque  quality.  Underneath  the  foot  is  a 
six-character  mark  of  K’ang-hsi  penciled  in 
underglaze  blue.  Has  carved  teakwood 
stand. 

Height,  7%  inches. 

Illustrated . 

258 — Rose-du-Barry  Egg-Shell  Vase 

Of  the  Yung-Cheng  period  (1723-1736). 
Graceful  oviform,  with  short  neck  and  broad 
mouth.  Invested  with  a monochrome  glaze 
known  as  “rose-du-Barry”  in  varied  tones. 

Height,  5%  inches. 


259 — Rose-du-Barry  Eggshell  Vase 


Of  the  Yung-Cheng  period  (1723-1736). 
preceding,  but  the  glaze  is  darker  in  tone. 


A pendant  to  the 
Height,  5 y2  inches. 


260 — Interesting  Oviform  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  Graceful  oviform  shape. 
Enameled  with  a red  glaze  of  the  Lang-yao  type,  displaying 
various  tones  of  red.  Has  teakwood  stand. 

Height,  6%  inches. 


261 — Sang-de-Boeuf  Galipot 


Of  the  K’ang-hsi  period  (1662-1722).  It  is  of  Lang-Yao 
porcelain,  and  is  invested  with  a mottled  glaze  of  typical 
ox-blood  color.  The  lip  is  defined  by  a prominent  line  of  white, 
and  the  foot  by  a biscuit  edge,  which  encircles  a base  invested 
with  a celadon  mottled  glaze.  Has  teakwood  stand. 


Height,  7 inches. 


Superb  Peachbloom  Amphora 


1 


262 — Lang-Yao  Galipot 

Of  the  K’ang-hsi  period  (1662-1722).  It  is  invested  with  a 
fine  monochrome  glaze,  exhibiting  the  typical  mottled  pla\  of 
colors  characteristic  of  sang-de-baeuf  specimens.  1 he  edge  of 
the  foot  is  unglazed,  and  the  base  underneath  is  covered  with  a 
rice-color  crackle  glaze. 

Height,  7 inches. 


263 


264 


Pistach e-Green  Pear-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Covered  with  a mono- 
chrome glaze  of  pistache-green.  The  decoration,  which  is 
carved  in  low  relief  in  the  paste,  underneath  the  glaze,  consists 
of  three  large  peonies  amidst  an  elaborate  foliation,  and  a band 
of  palmettes  and  a wide  border  of  gadroons. 

Height,  11%  inches. 

-Ting-Chou  Pilgrim  Bottle 

Of  the  Sung  dynasty.  Under  the  glaze,  of  characteristically 
soft,  creamy  tone,  is  a decoration  of  bat  symbols,  cloud  forms 
and  fillets,  and  borders  of  Greek  fret  lightly  engraved  in  the 
paste.  Two  handles  on  the  neck  are  modeled  in  the  form  of 
archaic  dragons. 

If  eight,  12%  inches. 


2 65 — Ting-Chou  Galipot 

35° 


Of  the  Sung  dynasty.  It  is  coated  with  a minutely  crackled 


glaze  of  soft  creamy  tone,  and  is  decorated  with  three  conven- 
tional lotus  tendrils  and  leaf  scrolls,  which  ape  carved  in  high 
relief  in  the  paste.  Height,  10%  inches. 


266 —  Robin’s-Egg  Blue  Galipot 
Of  the  Ch’ien-lung  period  (1736-1795).  It  is  enameled  with 
a soft  monochrome  glaze  of  robin’s-egg  blue,  over  which  is  a 
profuse  marking  of  lapis-blue.  Has  teakwood  stand. 

H eigh  t.  10  in  ch  es. 

267 —  Turquoise-Blue  Bottle-Shape  Vase 
Of  the  Ch’ien-lung  period  (1736-1795).  Globular  shape,  with 
tall  tubular  neck.  Coated  with  a monochrome  glaze  of  pale 
turquoise-blue,  minutely  crackled  throughout,  over  which  is  a 
running  glaze  of  deep-purple. 


Height,  12  inches. 


268 


— Orange-Yellow  Bottle-Shape  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  Oviform  body  with  tall, 
slender,  tubular  neck.  It  is  of  dense  porcelain  and  is  invested 
with  an  orange-yellow  glaze  of  brilliant  opaque  quality,  which 
is  applied  over  a surface  of  pronounced  crackle. 


Height,  12  inches. 


269 — Mottled-Brown  Bottle-Shape  Vase 


Zero 


Of  the  K’ang-hsi  period  (1662-1722).  Of  graceful  shape  and 
finished  technique,  and  invested  with  a monochrome  glaze  of 
mottled  brown  of  brilliant  quality,  applied  over  a decoration 
which  is  delicately  etched  in  the  paste  and  consists  of  a bold 
dragon  amidst  cloud  forms,  pursuing  the  Pearl  of  Omnipotence. 

Height,  12%  inches. 


270 — Rose-Pink  Pear-Shape  Vase 

LI  b Of  the  Ch’ien-lung  period  (1736-1795).  Coated  with  a thick 
monochrome  glaze  of  rose-pink,  which  has  a pear-skin  surface. 

Height,  14%  inches. 


271 — Peacock-Blue  Pear-Shape  Vase 


Of  the  Ch’ien-lung  period  (1736-1795).  Globular  body  with 
tall,  slender  tubular  neck  spreading  at  the  mouth.  Enameled 
with  a monochrome  glaze  of  peacock-blue  of  opaque  quality, 
over  which  are  splashes  of  deep  blue  minutely  crackled  through- 
out. 

Height,  12%  inches. 


272 — Orange-Yellow  Jar-Shape  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  Oviform  body,  with 
broad  spreading  neck.  Enameled  with  an  orange-yellow  glaze 
of  opaque  quality,  applied  over  a decoration  which  is  etched  in 
the  paste  and  consists  of  two  five-clawed  dragons,  amidst  cloud 
forms  and  fire  emblems,  in  pursuit  of  the  Sacred  Pearl. 


Height,  11%  inches. 


Turquoise-Blue  Pear-Shape  Vase 

Of  the  Ch’ien-lung  period  (1786-1795).  It  is  enameled  with  a 
turquoise-blue  glaze  of  opaque  quality,  and  is  marked  with 
splashes  of  deep  purple,  underneath  which  is  a surface  completely 
covered  with  a “fisli-roe”  crackle. 

Height,  12  inches. 


274 — Celadon  Galipot 


m 

67° 


Of  the  Ming  period.  It  is  of  very  dense  porcelain,  and  is 
coated  with  a thick  monochrome  glaze  of  sea-green,  of  opaque 
quality,  and  marked  with  a network  of  brown  lines.  Under- 
neath the  glaze,  carved  in  relief  in  the  paste,  is  a decoration  of 
peony  flowers,  amidst  an  elaborate  foliation. 


Height,  11%  inches. 


275 — Camellia-Leaf  Green  Bottle-Shape  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  It  is  of  graceful  globular 
shape,  with  tall  tubular  neck.  The  surface  is  entirely  covered 
with  a network  of  minute  crackle,  over  which  is  a monochrome 
glaze  of  camellia-leaf  green  of  brilliant  opaque  quality  and  ir- 
idescent luster.  The  foot  is  enameled  with  the  same  glaze,  and 
the  rim  of  the  mouth  is  glazed  in  brown. 

Height,  1 6 inches. 


^276 


— Coral- Red  Amphora-Shape  Vase 


Of  the  Yung-Cheng  period  (1723-1735).  Of  graceful  shape 
and  finished  technique.  It  is  invested  with  a monochrome  glaze 
of  coral-red,  of  fine  even  quality,  and  mottled  throughout  in  a 
darker  tone. 


Illustrated. 


Height,  18%  inches. 


277 — Sapphire-Blue  Bottle-Shape  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  It  is  of  graceful  glob- 
ular shape,  with  tall  slender  tubular  neck,  and  is  coated  with  a 
dense  monochrome  glaze  of  sapphire-blue  of  iridescent  quality 
that  thickens  round  the  foot,  which  is  without  glaze. 


Height,  15  inches. 


278 — Turquoise-Blue  Oviform  Vase 


tlC 


Of  the  Ch’ien-lung  period  (1736-1795).  Oviform  body,  grace- 
fully spreading  at  the  base,  with  short  neck.  The  entire  surface 
is  covered  with  a network  of  minute  crackle,  over  which  is  a 
monochrome  glaze  of  turquoise-blue  of  brilliant  opaque  quality, 
which  extends  over  the  rim  inside  the  mouth  and  invests  the  base. 

Height,  17%  inches. 


Illustrated. 


279 


-Celadon  Beaker 

Of  the  Ch’ien-lung  period  (1736-1795).  The  whole  surface  is 
coated  with  a celadon  glaze,  of  sea-green  tint,  which  deepens  as 
it  thickens  in  the  recesses  of  the  decoration.  This  decoration, 
which  is  executed  in  relief  in  the  paste,  consists  of  large  peony 
flowers  amid  elaborate  leafy  scrolls. 

Height,  18 % inches. 


280 — Imperial  Peacock-Blue  Galipot 

Of  the  K’ang-hsi  period  (1662-1722).  Invested  with  a mono- 
chrome glaze  of  “shagreen,”  or  peacock-blue,  of  brilliant  opaque 
quality,  which  extends  over  the  rim  of  the  mouth  into  the  neck, 
and  deepens  as  it  thickens  in  the  depressions  of  the  decora- 
tion. This  decoration,  which  is  carved  in  relief  in  the  paste, 
consists  of  a bold  five-clawed  dragon,  cloud-forms,  fire  emblems 
and  the  flaming  jewel.  The  surface  underneath  the  glaze  is  cov- 
ered with  a network  of  minute  lines,  known  as  truitee,  commonly 
called  “fish-roe”  crackle. 


Illustrated. 


Height,  17%  inches. 


281 — Sang-de-Boeuf  Pear-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  The  entire  surface  is 
covered  with  a minutely  crackled  brown  glaze,  and  exhibits 
around  the  shoulder  and  encircling  the  foot  the  typical  sang-de- 
boeuf  hue.  Height,  13%  inches. 


282 


— Lang-Yao  Bottle-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  Enameled  with  a 
monochrome  glaze  of  sang-de-boeuf  type  which  displays  a beau- 
tiful variation  of  colors  and  is  applied  over  a finely  crackled 
surface.  The  lip  is  defined  by  a prominent  white  line,  and  the 


Specimens  ok  ( oral  Red  and  Peacock  Blue 


inside  of  the  neck,  and  the  base  underneath 
celadon  glaze. 

Illustrated. 


is  coated  with  a pale 
Height,  13  inches. 


283 — Beautiful  Sang-de-Boeuf  Vase 

Of  the  K’ang-hsi  period  ( 1 662-1 722) . Of  rare  type,  graceful 
-*<0  i'1  f°rm  and  of  finished  technique.  Over  a finely  crackled  ground 
is  a monochrome  glaze  typical  of  the  rarest  Lang-yao  speci- 
mens; its  brilliant  tones  pass  from  the  paler  ruby  shades  into 
the  deepest  flaming  crimson.  Hound  base  and  mouth  is  a tinge 
of  green,  and  the  lip  is  defined  by  a prominent  white  line,  while 
the  foot  underneath  is  enameled  with  a characteristic  rice-color 


crackled  glaze. 


Illustrated. 


Height,  17%  inches. 


284 — Large  Sang-de-Boeuf  Vase 

K’ang-hsi  Lang-yao  specimen  (1362-1722).  It  is  of  tall  cylin- 
drical shape,  with  spreading  neck  and  base,  and  is  enameled 
with  a monochrome-red  glaze  of  fine  quality.  The  surface  of 
the  glaze  is  a superficial  network  of  crackle  lines,  and  its  depth 
reflects  the  richly  mottled  tints  of  sang-de-boeuf  type  and  the 
more  brilliant  shades  of  red,  particularly  round  the  shoulder 
and  neck.  The  lip  is  defined  by  a rounded  rim  of  white,  and 
the  foot  underneath  is  invested  with  a celadon  glaze  mottled  with 
the  typical  “ox-blood”  color.  (This  specimen  shows  old  re- 
pair.) 

Height,  17%  inches. 

Illustrated. 

FIVE-COLOR  AND  OTHER 
DECORATED  PORCELAINS 

285 — Pair  Covered  Tea-Bowls 

Of  the  Ch’ien-lung  period  (1736- 
1795).  Tall  form  and  almost  of  egg- 
shell thinness.  They  are  decorated 
with  blooming  chrysanthemums  and 
butterflies,  executed  in  brilliant  enamel 
colors.  Have  teak  wood  stands. 


Z.I& 


286 — Interesting  Bottle-Shape  Vase 


It  is  of  the  so-called  soft-paste,  with  an 
overg'laze  of  ivory-white  and  is  decorated 
in  the  enamel  colors  of  the  f amille-verte, 
with  pine  tree,  deer,  goats  and  other  de- 
signs, and  has  borders  of  scepter-head 
scrolls  and  gadroons  carved  in  relief  in  the 
paste.  An  inscription  underneath  the 
foot  in  Chinese  characters  has  been  trans- 
lated to  read  that  the  vase  is  an  exact  copy 
of  a Feng-ting  specimen  of  the  Ch’eng- 
Hua  period  and  that  the  decoration  was 
added  some  time  after  the  vase  was  pro- 
duced, and  by  order  of  a certain  Chung- 
Fah-Me,  probably  during  the  reign  of 
Emperor  Iv’ang-hsi  (1662-1722). 

Height,  8%  inches. 


287 

lov 


Pear-Shape  Vase 

Of  the  Ch’ien-lung  period  (1786-1795).  Decorated  with  a bold 
dragon,  fire  emblems,  sacred  pearl,  and  symbolical  bats,  painted 
in  peachbloom  tint  or  rouge-de-fer  and  cloud  forms  in  under- 
glaze  blue. 

Height,  13  inches. 


288 — Mandarin  Jar  with  Cover 


Of  the  Yung- Cheng  period  (1723-1785).  Graceful  oviform,  of 
almost  egg-shell  thinness.  In  two  upright  panels,  finely  painted 
in  brilliant  enamel  colors  touched  with  gold,  are  Chinese  domestic 
scenes,  landscape  and  river  views.  These  panels  are  surrounded 
by  borders  of  floral  and  leaf  scrolls  in  underglaze  blue,  and  the 
intervening  spaces  are  covered  with  a ground  delicately  pen- 
ciled in  gold,  floral  sprays  in  underglaze  blue,  and  reserves 
painted  in  coral-red.  The  cover  is  embellished  to  correspond, 
and  surmounted  by  a gilt  kylin. 


Illustrated. 


Height,  20  inches. 


jAng-Yao  Sang-dk-Bokuf  Vasks 


Garniture  of  Mandarin  \ ases 
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mj 


0 


-Mandarin  Vase 

Of  t lie  Yung-Cheng  period  (1723-1735).  Graceful  oviform, 
of  almost  egg-shell  thinness.  It  is  richly  embellished  in  brilliant 
enamel  colors  with  touches  of  gold,  underglaze  blue  and  sepia. 
The  embellishment  consists  of  Chinese  domestic  and  garden 
scenes,  reserves,  panels  of  European  subjects,  and  harmonious 

border  designs.  Qj-y&ii Vai) 

Illustrated.  Height,  15%  inches. 


/'W 


290 — M a x DAiu x Vase 

Of  the  Yung-Cheng  period  (1723-1735).  Pendant  to  the  pre- 
ceding (No.  289).  (Shows  restorations  and  repairs.) 

Height,  15%  inches. 

Illustrated. 


91 — Famille-Verte  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  Am- 
phora-shape body,  with  short  tubular  neck, 
gracefully  flaring  at  mouth.  It  is  decorated 
in  brilliant  enamel  colors  of  the  famille-verte 
with  touches  of  gold.  The  decoration  around 
the  body  depicts  a garden  scene,  with  figures 
of  the  Emperor  and  his  attendants,  the  latter 
bearing  gifts,  approaching  a victorious  war- 
rior, who  is  kneeling  before  his  majesty. 
Hound  the  shoulder  are  various  symbols  in 
reserve  panels,  and  flowers  and  scrolls  inter- 
vening. The  neck  bears  a decoration  of  flow- 
ering plants  and  bamboo. 

Height.  17%  inches. 

292- 


deft 


S91 


- Fa  m i ll  e- Ve  r t e Yase 

Of  the  Kang-hsi  period  (1662-1722).  Ovi- 
form with  tubular  neck,  spreading  at  the 
mouth.  On  the  body  of  the  vase,  decorated  in  the  brilliant 
enamel  colors  of  the  famille-verte , with  slight  touches  of  gold, 
are  four  figures  of  the  Immortal  Genii,  each  bearing  symbols. 
On  the  neck  are  bamboo  branches  in  black,  and  encircling  the 
shoulder  is  a band  of  fret,  with  detached  blossoms  and  the 


Shou  symbol  in  reserves.  The  foot  is  encircled  by  a border  of 
gadroons  in  yellow  and  green. 

Height,  18x/2  inches. 

293- 

-Famille-Verte  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  Amphora-shape  body 
with  tubular  neck.  The  elaborate  decoration,  which  is  finely 
painted  in  enamel  colors  of  the  famille-verte  and  underglaze  blue, 
depicts  a garden  scene  with  a royal  assemblage  receiving  an 
ambassador.  Round  the  neck,  Sanscrit  characters  in  underglaze 
blue  and  bands  of  scepter-head  scrolls  and  Greek  fret  in  green 
and  yellow. 

Illustrated.  Height,  18%  inches. 

294- 

—Famille-Verte  Club-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  It  is  artistically  dec- 
orated in  the  brilliant  enamel  colors  of  the  famille-verte  with 
touches  of  gold,  and  illustrates  a scene  from  Chinese  history,  de- 
picting an  Emperor  accompanied  by  warriors  and  dignitaries, 
assembled  on  a balcony  watching  the  departure  of  a soldier 
bearing  the  Imperial  ensign.  Round  the  shoulder  are  cloud 
forms  in  green,  yellow  and  purple,  and  on  the  neck,  archaic  char- 
acters in  underglaze  blue. 

Illustrated.  Height,  18y2  inches. 

295- 

—Famille-Verte  Club-Shape  Vase 

Similar  in  decoration  to  the  preceding  vase  (No.  294).  Base 
restored. 

Illustrated.  Height,  18  inches. 

296- 

—Large  Mandarin  Jar 

'iiS 

Of  the  Ch’ien-lung  period  (1736-1795).  Tall  oviform,  of  dense 
porcelain.  Elaborately  decorated  in  brilliant  enamel  colors 
touched  with  gold,  with  Chinese  domestic  scenes  and  landscape 
and  river  views  in  variously-shaped  panels.  The  ground  is  of 
coral-red  with  fret  design  penciled  in  gold.  Has  carved  teak- 
wood  stand  and  cover. 

Illustrated. 


Height,  22  inches. 


F A M I LEE- V K K T K Y ASKS 


Mandarin  Jar  and  Imperial  (Jh’ien-lung  Vase 


Of  the  Ming  period.  Elab- 
orately decorated  in  the 
brilliant  five  enamel  colors 
of  the  Wan-li  period  (1573- 
1619).  The  decoration  de- 
picts a garden  scene  in 
which  are  numerous  fig- 
ures, some  engaged  in  play- 
ing chess,  others  reading, 
playing  musical  instru- 
ments or  admiring  a paint- 
ing, illustrative  of  the 
“Four  Elegant  Accomplish- 
ments,” — Music,  Chess, 
Writing  and  Painting.  In 
the  foreground  are  a num- 
ber of  children  playing 
various  games.  Round  the 
rim  of  the  mouth  are  Bud- 
dhistic symbols  in  green 
and  underglaze  blue.  Has 
carved  teakwood  cover  and 
stand.  Height,  13%  inches. 

298 — Tall  Decorated  Porce- 
lain Seat 


~>!)'  Of  the  Ming  dynasty.  It 

is  of  tall  octagonal  shape,  with  four  upright  panels,  pierced  in 
design  of  the  swastika;  the  decoration,  which  is  finely  executed 
in  the  soft  colors  of  the  f amille-vcrte,  consists  of  peonies,  butter- 
flies, leaf  scrolls,  and  reserves  of  floral  motives,  dragons  and 
landscapes.  Height,  14  inches;  width,  8 y2  inches. 


299 — Grand  Famille-Verte  Club-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  The  tall  cylindrical 
body,  with  abruptly  curved  shoulder,  is  surmounted  by  a slender 
tubular  neck  which  finishes  with  a bold  projecting  flange.  The 
decoration  throughout  is  of  an  artistic  character  and  is  painted 


in  brilliant  enamel  colors,  with  touches  of  gold,  of  the  best  period 
of  the  reign  of  K’ang-hsi.  The  elaborate  embellishment,  illustrat- 
ing a Chinese  legend,  depicts  an  Emperor,  dignitaries  and  their 
attendants,  assembled  on  a balcony  and  watching  the  approach 
of  Si  Wang  Mu,  “Royal  Mother  of  the  West,”  and  her  fairy 
troupe,  who  are  approaching  on  cloud  forms  for  the  purpose  of 
presenting  to  favorite  Imperial  votaries  the  fruit  of  Immortality 
and  other  offerings.  On  the  neck  of  the  vase,  painted  in  bril- 
liant enamel  colors,  is  the  Triad  of  the  Taoist  cult,  Fu,  Lu  and 
Shou  sail  Hsing,  or  the  three  Star  Gods  of  Happiness,  Rank 
and  Longevity.  Round  the  shoulder  and  foot  are  bands  of  floral 
motives  on  a speckled  ground  and  reserves  of  Buddhistic  symbols. 

Illustrated.  Height,  28i/,  inches. 

300 —  Large  Imperial  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Bold  oviform  with  short, 
flaring  tubular  neck.  It  is  invested  with  a monochrome  glaze  of 
deep-rose  color  and  beautifully  decorated  with  passion-flowers, 
leafy  scrolls  and  various  Buddhistic  symbols,  all  of  which  are 
artistically  painted  in  brilliant  enamel  colors.  Round  the  shoulder 
is  a band  of  scepter  heads  in  green,  and  encircling  the  foot  is  a 
gadroon  border  in  turquoise-blue,  green  and  white.  Underneath 
the  foot  is  an  elaborate  seal  mark  of  the  period,  penciled  in  red. 

1‘  rv*V  ' Illustrated.  Height,  22  inches. 

301 —  Large  Black-Hawthorn  Beaker-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  Invested  with  a dense 
black  glaze,  applied  so  as  to  leave  the  decoration  in  reserve. 
The  embellishment,  which  is  elaborate,  consists  of  prunus,  mag- 
nolia and  peony,  chrysanthemums,  rocks  and  birds  painted  in 
enamel  colors  of  green,  white,  yellow  and  purple.  This  vase 
bears  underneath  the  foot  a six-character  mark  of  Ch’eng-hua, 
but  is  undoubtedly  of  the  K’ang-hsi  period.  (Restorations  and 
repairs.) 

Illustrated.  Height,  27 % inches. 

Note — Like  the  following  vase,  this  specimen  was  always  considered  to 
be  perfect,  but  upon  removing  what  proved  to  be  paint  to  simulate  glaze, 
restorations  and  repairs  were  revealed.  The  vase  has  recently  received  the 
attention  of  an  expert  Japanese  repairer,  and  will  be  sold  as  “restored  and 
repaired.” 
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Important  Famiei.e-Yerte  Vase 


Black  Hawthorn  Vases 


302 — Large  Black-Hawthorn  Beaker-Shape  Vase 


oj^cr° 


It  is  enameled  with  a lustrous  black  glaze  which  has  been  ap- 
plied so  as  to  leave  the  decoration  in  reserve.  1 he  decoration, 
which  is  elaborate  and  finely  drawn,  consists  of  leafless  white 
primus  trees,  emerging  from  green  and  purple  rocks  and  ex- 
tending upward  to  the  mouth  of  the  vase,  and  birds,  bamboo 
and  grasses,  painted  in  green,  white  and  purple  enamel  colors. 
Underneath  the  foot  is  a six-character  mark  of  Hsiian-te,  but 
the  vase  is  undoubtedly  not  earlier  than  the  K’ang-hsi  period, 
and  probably  as  late  as  Ch’ien-lung  (1736-1795). 


Note. — In  cataloguing  this  vase,  it  was  discovered  that  the  surface  inside 
of  the  mouth  and  neck  was  coated  with  white  paint  to  resemble  glaze,  which, 
when  removed,  exposed  considerable  repairs  and  restoration.  Since  it  was 
catalogued  the  vase  has  received  the*attention  of  a Japanese  expert  repairer, 
and  will  be  sold  as  being  imperfect. 


Illustrated.  Height,  27  inches. 


303 — C'o r kan  Jar 


Seventeenth  century.  Oviform,  with  receding  base  and  foot,  and 
of  dense  texture.  It  is  enameled  with  a soft  ivory-white  glaze, 
relieved  by  bands  of  white  and  decorated  with  panels  of  figures, 
plants  and  rocks,  and  bands  of  foliated  scrolls  and  gadroons, 
which  are  deeply  incised  in  the  paste  and  partly  filled  in  with  a 
creamy  white  glaze. 

Height,  13  inches. 


— Corean  Jar 

Seventeenth  century.  Oviform,  with  receding  base  and  foot,  and 
of  dense  texture.  It  is  enameled  with  a soft  ivory-white  o;laze, 

o 

over  which  is  a decoration  painted  in  black  and  orange-yellow 
of  figure  subjects  and  garden  scenes  in  three  reserve  panels,  and 
bands  of  floral  and  leafy  scrolls  and  a gadroon  border. 


Height.  11  inches. 


Massive  Chinese  Pottery  Baluster-Shape  Vase 

Of  the  early  Ming  Dynasty.  It  is  of  graceful  outline,  and  double- 
bodied. The  external  casing  is  carved  and  pierced  with  cloud 


fo  rms,  foliage  and  symbols.  Round  the  body,  boldly  modeled  in 
high  relief,  are  equestrian  figures  and  other  figures  engaged  in 
agricultural  pursuits.  The  shoulder  is  encircled  by  a band  of 
scepter-head  scrolls  in  high  relief  and  pierced  work,  and  the  foot 
by  a band  of  gadroons.  It  is  glazed  throughout  in  cobalt-blue, 

with  touches  of  pale  turquoise-blue. 

Height,  16%  inches;  diameter,  11  inches . 

Illustrated.  a>V  v*  ^ 


306 — Massi\  'e  Pierced  Porcelain  Jar  with  Cover 


oiS* 


Early  Ming  Dynasty.  Oviform,  with  wide  mouth,  and  an  outer 
carved  and  pierced  casing,  and  is  decorated  in  turquoise-blue 
and  manganese-purple,  with  touches  of  yellow  and  pale  lavender. 
On  the  body  are  numerous  figures  of  the  Taoist  cult,  pine  trees 
and  bold  cloud  forms ; above  is  a band  of  peonies,  and  below 
a border  of  conventional  gadroons. 


Height,  19  inches;  diameter,  13  inches . 
Illustrated. 


307 — Massive  Pierced  Porcelain  Jar 

Of  the  early  Ming  Dynasty.  Ovoid,  with  receding  neck 
and  base  and  broad  mouth.  It  is  decorated  in  pale  turquoise- 
blue,  with  touches  of  pale-purple  and  yellow.  On  the  body  are 
numerous  equestrian  and  other  figures,  and  a landscape  and 
distant  palace,  the  intervening  space  being  filled  in  with  bold 
cloud  forms.  The  shoulder  is  encircled  by  a band  of  peony 
scrolls,  and  the  foot  by  a border  of  gadroons. 

Height,  13%  inches;  diameter,  12%  inches . 

Illustrated. 


308— Massive  Porcelain  Jar  with  Cover 


Of  the  early  Ming  Dynasty.  Globular-shape  with  receding  base 
and  neck,  and  broad  mouth.  It  has  a double  body,  the  outer 
casing  of  carved  and  pierced  design.  The  jar  is  decorated  in  a 
deep  manganese-purple,  with  touches  of  pale  turquoise-blue,  yel- 
low and  pale  lavender.  Round  the  body  is  a group  of  equestrian 


30.5 


Early  Ming  Jar 


iAiu.v  Ming  Porcelain  Jars 


figures,  pine  tree  and  other  designs  modeled  in  relief  on  a back- 
ground of  pierced  cloud  forms;  above  is  a band  of  peony  scrolls 
and  phoenixes,  and  below  a conventional  gadroon  border. 

Height,  1 61/,  inches ; diameter,  12l/2  inches. 

Illustrated. 


309 — Massive  Porcelain  Jar 


Of  the  early  Ming  Dynasty.  Oviform  with  receding  foot,  short 
neck  and  broad  mouth.  It  has  an  outer  carved  and  pierced  cas- 
ing, and  is  decorated  in  deep  manganese-purple,  with  touches  of 
yellow,  turquoise  and  pale  lavender.  On  the  body  are  numerous 
figures  of  the  Taoist  genii,  on  a background  to  represent  cloud 
forms.  A band  of  peony  scrolls  encircles  the  shoulder,  and 
around  the  foot  is  a border  of  conventional  gadroons. 

Height,  13  inches;  diameter,  12  inches. 


Illustrated. 


310 — Massive  Porcelain  Jar  with  Cover 

Of  the  early  Ming  Dynasty.  Globular  shape  with  receding  neck 
and  base,  with  broad  mouth.  It  is  coated  with  a rich,  deep  cobalt- 
blue  glaze  and  decorated  in  raised  outline,  filled  in  with  tur- 
quoise, pale-purple  and  ivory-white;  on  the  body  are  figures  of 
the  Taoist  sect,  pine  trees  and  cloud  forms.  On  the  shoulder, 
scepter-head  scrolls  filled  in  with  floral  motives,  and  encircling 
the  foot  is  a band  of  gadroons. 

Height,  18  inches;  diameter,  13  inches. 
Illustrated. 


311 — Massive  Porcelain  Jar 


Of  the  early  Ming  Dynasty.  Globular  shape  with  receding  base 
and  broad  mouth.  It  is  covered  with  a deep  cobalt-blue  glaze 
and  decorated  in  raised  outline,  filled  in  with  turquoise,  yellow 
and  pale-lavender,  some  parts  being  new  glazed  and  showing  the 
biscuit.  Round  the  body  is  an  equestrian  figure,  mandarins 
playing  chess,  pine  trees  and  cloud  forms.  The  shoulder  is 
ornamented  with  a band  of  scepter-head  scrolls  within  which  are 
the  eight  Buddhistic  symbols,  and  the  foot  with  a border  of 
conventional  dragons. 


Height,  13  inches;  diameter,  12  inches. 


312 — Massive  Porcelain  Jar 


Of  the  early  Ming  Dynasty.  Globular  shape,  with  receding  base 
and  broad  mouth.  It  is  enameled  with  a cobalt-blue  glaze  and 
decorated  in  raised  outline,  filled  in  with  turquoise,  pale-lavender 
and  ivory-white.  Round  the  body  are  numerous  figures  mounted 
on  horses,  deer  and  fabulous  animals,  pine  trees  and  cloud  forms; 
above  is  a band  of  scepter-head  scrolls  filled  with  floral  motives, 
and  below,  a border  of  conventional  gadroons. 

Height,  12 1/2  inches;  diameter.  13  inches. 


313 — Ming  Porcelain  Jar 
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Graceful  oviform,  with  broad  mouth.  It  is  decorated  in  raised 
outline  and  filled  in  with  turquoise-blue  and  ivory-white  on  a deep- 
blue  ground.  The  decoration  consists  of  the  lotus  in  bloom,  birds, 
butterflies,  rocks  and  wave  pattern.  Round  the  shoulder  is  a 
border  of  festoons  of  jewels  hung  with  pendeloques  of  emblems. 


Height.  13 y2  inches:  diameter.  lOyj,  inches. 


314 — Massive  Porcelain  Jar 

XTJS® 


314 


Of  the  early  Ming  Dynasty. 
Globular-shape  with  receding 
base  and  broad  mouth.  It  is 
coated  with  a lapis-blue  glaze 
of  brilliant  quality  and  is 
decorated  in  relief  and  raised 
outline,  filled  in  with  turquoise, 
ivory-white  and  pale-purple  ; on 
the  body  are  blooming  lotuses, 
with  storks  and  detached  blos- 
soms ; round  the  shoulder  are 
festoons  of  jewels,  hung  with 
pendeloques  of  emblems,  and 
encircling  the  foot  are  rocks 
and  wave  crests. 

Height.  1 6 y2  inches:  diameter.  1 3 y2  inches. 


*31 .5 — Ming  Garden  Seat 

Dense  porcelain.  Barrel-shaped,  coated  with  a deep-blue  glaze, 
W 0 with  bosses  of  turquoises.  It  is  decorated  with  a wide  central 
band  of  peony  scrolls,  peacocks  and  masks  executed  in  pierced 
and  relief  work  and  enameled  in  turquoise,  purple,  white  and  yel- 
low. Pierced  medallion  on  top. 

Height,  lS1/^  inches;  diameter,  1 -2  inches. 

316 — Oviform  Porcelain  Jar 

After  an  early  Ming  specimen.  It  is  decorated  in  raised  outline, 
12  OO  filled  in  with  green,  white  and  yellow  enamels,  on  a mottled  blue 
ground.  The  decoration  consists  of  the  blooming  lotus,  storks, 
festoons  of  jewels  hung  with  pendeloques  of  emblems,  and  rocks 
and  wave  patterns. 

Height,  13%  inches;  diameter,  10  inches. 


Han  Dynasty  (B.C. 
206-221  A.D.).  Bottle 
form,  modeled  in  the 
shape  of  a bronze  ritual 
vessel  and  enameled 
with  a variegated  green, 
iridescent  glaze.  It  is 
decorated  round  the 
shoulder  with  a wide 
band  of  grotesque 
equestrian  figures  pur- 
suing fabulous  beasts, 
interrupted  on  either 
side  by  a monster’s  head 
supporting  a ring  sim- 
ulating a handle  of  the 
vase;  the  whole  worked 
in  relief  in  the  paste. 

/ / eigh  t . 1 7 >/2  i n ch  es; 
diameter.  13  inches. 


318 — -Ancient  Chinese  Pottery  Vase 


Han  dynasty.  Bottle  form,  modeled  in  the  shape  of  a bronze 
ritual  vessel  and  enameled  with  a cucumber-green  glaze,  which 
has  an  iridescent  lustre.  The  decoration,  worked  in  the  paste, 
is  a band  round  the  shoulder,  composed  of  mythological  figures 
and  animals  in  the  style  of  stone  sculpture  of  the  Han  Dynasty. 
( B.C.  206-221  A.D.). 

Height,  18  inches;  diameter,  14  inches. 


319 — Ancient  Chinese  Pottery  Vase 


Han  Dynasty  (B.C.  206-221  A.D.).  Fashioned  after  a bronze 
ritual  vessel.  It  is  enameled  with  a glaze  of  mottled  green,  over 
which  is  a coating  of  silver  iridescence;  two  monster-heads  sup- 
porting rings  are  worked  in  relief  on  the  shoulder,  and  a rim  of 
bosses  encircles  the  mouth. 


Height,  17 % inches;  diameter,  14%  inches. 


SPECIMENS  OF  BLUE  AND  WHITE  PORCELAIN 

320 — Blue  and  White  Snuff-Bottle 

Of  the  Ch’ien-lung  period  (1736-1795).  Miniature  galipot 
shape;  peony  and  leaf  scrolls  in  underglaze  blue.  Has  coral 
stopper  and  teakwood  stand. 


321 —  Blue  and  White  Sni  ff-Bottle 

3o  Of  the  Ch’ien-lung  period  (1736-1795).  Similar  to  the  preced- 
ing. 

322 —  Blue  and  White  Miniature  Bottle 

Of  the  Ch’ien-lung  period  (1736-1795).  Dragon,  fire  emblems, 
cloud  forms  and  sacred  pearl  penciled  in  opaque  underglaze 
blue.  Underneath  the  foot  a dragon  and  cloud  forms. 


323 — Blue  and  White  Snuff-Bottle 


Of  the  Ch’ien-lung  period  (1736-1795).  Miniature  pear-shape 
and  of  “soft-paste”  type.  Dragons,  peonies  and  leaf  scrolls 
finely  penciled  in  underglaze  blue. 


324 — Blue  and  White  Soft-Paste  Snuff-Bo 
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of  blue. 


Of  the  Yung-Cheng  period*  ( 1723-1735).  Bold 
five-clawed  dragons,  pursuing  the  sacred  pearl, 
painted  in  cobalt-blue  over  a brown  crackle  sur- 
face. 


325— Bi  jUe  and  White  Miniature  Bottle 


Of  the  Yung-Cheng  period  (1723-1735).  Dragon 
and  peony  scrolls,  penciled  in  two  shades  of 
underglaze  blue.  Underneath  the  foot,  six  char- 
acter mark  of  the  period.  Has  teakwood  stand. 


HI 
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Illustrated. 


326 — Blue  and  White  Snuff-Bottle 


, Of  the  Yung-Cheng  period  (1723-1735).  Min- 
l L iature  bottle  shape  and  of  “soft-paste”  t}rpe. 
Dragon  and  peony  scrolls  penciled  in  two  shades 
Has  coral  stopper  and  teakwood  stand. 


Illustrated . 


327— Blue  and  White  Hexagonal  Snuff-Bottle 


3^ 


Of  the  Yung-Cheng  period  (1723-1735),  and  of  the  “soft-paste” 
type.  Coated  with  an  ivory-white  crackle  glaze  and  decorated 
in  underglaze  blue,  with  the  eight  famous  horses  of  the  ancient 
Emperor  Mu  Wang.  Mark  underneath  the  foot:  Yung-Cheng. 
Made  by  the  order  of  the  Emperor. 


Illustrated. 


328  Pair  Bi  .us  and  White  Miniature  Vases 
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eight 


The 
cobalt-blue. 


Buddhistic  symbols  and 
Have  teakwood  stands. 


lotus 


scrolls, 


penciled 


in 


Illustrated. 


ahixkt  Spf.<  imf.xs  of  Blip  axd  White  Porcei.aixs 


329 — Blue  and  White  Miniature  Incense  Jar 


Of  the  “soft-paste”  type.  Lotus  and  leaf 
scrolls  painted  in  rich  underglaze  blue. 
On  the  rim  of  mouth,  four-character 
mark  of  Hsiian-te.  (Apocryphal.)  Has 
teakwood  stand  and  cover. 

330 — Writer’s  Blue  and  White  Water 
^ 7/  Receptacle 

Of  the  Yung-Cheng  period  (1723-1735). 
Semi-globular  shape  and  “soft-paste” 
type.  Covered  with  an  ivory-white 
crackle  glaze  and  decorated  with 
numerous  disk-shape  medallions  in  deep 
opaque-blue.  Has  carved  teakwood 
stand. 


331 — Blue  and  White  Rouge-Box 


Of  the  Ch’ien-lung  period  (1736-1795).  Decorated  in  brilliant 
underglaze  blue  with  a bold  dragon,  fire  emblems  and  cloud  forms. 
II  as  teakwood  stand. 
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Blue  and  White  Rouge-Box 

Of  the  Yung-Cheng  period  (1723-1735).  Flattened  globular 
shape  and  of  “soft-paste”  type.  Butterfly,  melons  and  vine, 
finely  penciled  in  two  shades  of  blue,  over  a crackled  surface. 


333 — Blue  and  White  Miniature  Incense  Jar 


Of  the  Yung-Cheng  period  (1723-1735).  “Soft-paste”  type. 
Ivory-white  glaze;  two  fabulous  dragons  penciled  in  two  shades 
of  blue.  Underneath  the  foot,  four  character  mark  of  Ch’eng-hua. 
(Apocryphal.)  Has  carved  teakwood  stand  and  cover. 


334 — Blue  and  White  Snuff-Jar 

Of  the  Ch’ien-lung  period  (1736-1795).  “Soft  paste,”  covered 
O with  an  ivory-white  crackle  glaze.  Storks  and  border  designs 
painted  in  fine  underglaze  blue.  Fitted  with  copper  spoon.  Has 
carved  teakwood  stand. 


335 — Powder-Blue  Small  Vase 

Of  the  Iv’ang-hsi  period  (1662-1722).  Of  graceful  bottle-shape 
and  finished  technique.  It  is  invested  with  a mottled  cobalt-blue 
glaze  of  brilliant  texture,  known  as  powder-blue,  and  decorated 
in  two  reserve  panels  of  floral  motives,  delicately  penciled  in 
underglaze  blue.  Has  teakwood  stand.  Height,  5 inches. 

336§<Blue  and  White  Small  Oviform  Jar 
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Of  the  K’ang-hsi  period  (1662-1722).  Decorated  with  five  full- 
blown peonies  amid  leafy  scrolls,  finely  executed  in  mazarine- 
blue  of  opaque  quality  on  a brilliant  white  ground.  Has  teak- 
wood  stand.  Height,  3y4  inches. 


- -Blue  and  White  Bottle-Shape  Vase 

Of  the  Ch’ien-lung  period  (1736-1795).  Decorated  with  branches 
of  peaches  and  pomegranates,  symbols  of  Immortality  and  Happi- 
ness, and  band  of  palmettes,  scepter-heads  and  gadroons,  in  two 
shades  of  blue  on  an  ivory-white  ground. 

Height,  5 inches. 


338 — Writer’s  Blue  and  White  Water  Receptacle 


Of  the  Ch’ien-lung  period  (1736-1795).  Semi-globular  shape 
and  decorated  in  brilliant  underglaze  blue  with  two  five-clawed 
dragons  amid  cloud  forms  and  fire  emblems,  pursuing  the  sacred 
jewel.  Has  carved  teakwood  stand. 


539— Blu  e and  White  Smai.l  Oviform  Jar 


340 — Blue  and  White  Bottle-Shade  Vase 

Of  the  Ch’ien-lung  period  (1736-1795),  and  the 
40  “soft-paste”  type.  It  is  invested  with  an  ivory- 
white  crackle  glaze  and  decorated  in  two  shades 
of  underglaze  blue,  with  a figure  of  one  of  the  Immortals,  goats 
and  landscape. 


Of  the  ('h’ien-lung  period  (1736-1795),  and  of 
“soft-paste"  type.  Decorated  in  brilliant  under- 
glaze blue  with  a band  of  peony  scrolls  and  border 
of  gadroons  over  a brown  crackle  surface.  Has 
teakwood  stand. 

Height,  I inches. 


Illustrated. 


If  eight,  t>y4  inches. 


341 

$o 


Blue  and  White  Galipot 

Of  the  ('h’ien-lung  period  (1736-1795).  Of  graceful  shape  and 
finished  technique.  It  is  invested  with  an  ivory-white  glaze  and 
decorated  in  underglaze  blue,  of  brilliant  opaque  quality,  with 
palms,  plum  in  blossom,  bird  and  insect. 

Height.  f>y3  inches. 


342 — Blue  and  White  Oviform  Vase 


Of  the  Ch’icn-lung  period  (1736-1795).  Magnolia,  peonies, 
birds  and  insects,  painted  in  underglaze  blue,  of  brilliant  quality 
over  a surface  marked  with  brown  crackle. 

Illustrated.  Height.  6%  inches. 


343 — Blue  and  White  Oviform  Jar  with  ( over 


Of  the  K’ang-hsi  period  (1662-1722).  Graceful  in  shape  and 
of  fine  texture.  The  embellishment,  which  consists  of  three  up- 
right dragons  amid  fire  emblems,  pursuing  the  sacred  pearl,  is 
finely  executed  in  mazarine-blue  of  exceedingly  fine  qualitv  on 
a brilliant  white  ground.  Has  teakwood  stand. 


Illustrated. 


Height,  7 inches. 


344 — B lue  and  White  Oviform  Vase 

Of  the  C'h’ien-lung  period  (1736-1795).  Invested  with  an  ivory- 
white  crackle  glaze  and  decorated  in  rich  cobalt-blue  with  tree 
peonies,  rocks,  and  butterflies.  Height,  7 yz  inches. 

Illustrated. 


345 


— Blue  and  White  Bottle-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  Decorated  with  various 
ornaments  known  as  the  “Hundred  Antiques,”  which  are  beauti- 
fully penciled  in  underglaze  blue  of  fine  opaque  quality.  Round 
the  neck  is  a band  of  scepter-heads  and  cloud  forms.  Underneath 
the  foot,  six-character  mark  of  the  period. 

Height,  8%  inches. 


346 — Pair  Blue  and  White  Bottle-Shape  Vases 


2X0 


Of  the  K’ang-hsi  period  (1662-1722).  They  are  of  beautiful 
shape  and  perfect  technique.  The  decoration,  which  is  of  sim- 
plicity, consists  of  four  circular  medallions  round  the  body  and 
a band  of  palmettes  encircling  the  foot,  finely  drawn  and  executed 
in  underglaze  blue  of  fine  quality.  Underneath  the  foot,  written 
in  underglaze  blue,  is  the  six-character  mark  of  K’ang-hsi.  Have 
teakwood  stand.  Height,  914  inches. 


Illustrated. 


347 — Blue  and  White  Pear-Shape  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  The  embellishment,  which 
is  artistically  drawn  and  painted  in  brilliant  blue  under  the 
glaze  on  a brilliant  white  ground,  consists  of  six  lotus  flowers  and 
conventional  leafy  scrolls,  spreading  over  the  body  and  part  of 
the  neck.  Height,  inches. 


348 — Pair  Blue  and  White  Bottle-Shape 
Vases 

Of  the  K’ang-hsi  period  (1662-1722). 
The  decoration,  which  is  finely  painted 
in  brilliant  underglaze  blue,  consists 
of  ornaments,  ribbon  and  tasseled  pen- 
dants, and  various  borders  and  bands 
of  scepter-head  scrolls,  fret  and  floral 
motives.  Height,  11%  inches. 


348 


313 


Beautiful  Blue  and  White  Porcelains 


316 


316 


349  Hl.(  E AND  WHITE  HAWTHORN  GiNGEK  J AR 

Of  the  K’ang-hsi  period  (1 662-1722) . On  an  opaque-blue 
ground,  marked  to  represent  the  cracking  of  ice,  are  clusters  of 
small  prunus  blossoms  in  white.  In  three  large  reserve  panels 
of  leaf  shape  are  various  ornaments  and  symbols  known  as  the 
“Hundred  Antiques,”  painted  in  underglaze  blue  on  an  ivory- 
white  ground.  Height,  8 ini-hen;  diameter,  7 inches. 


350 — Hue  and  White  Hawthorn 


351 


Ginger  Jar 

Of  the  K’ang-hsi  period  (1662- 
1722).  Enameled  with  a lus- 
trous opaque-blue  underglaze, 
which  is  marked  with  reticulations 
to  represent  fissures  of  ice  and 
decorated  with  clusterings  of 
prunus  blossoms.  Has  carved 
teak  wood  cover. 

Height.  9 inches;  diameter.  7%  inches. 

351 — Hu  e and  White  Oviform  Vase 
Of  the  Yung-cheng  period  (1723- 
1735),  and  of  the  “soft-paste" 
type.  The  decoration,  which  is 
finely  executed  in  brilliant  opaque- 
blue,  consists  of  mountainous 
landscapes,  showing  pagodas  and 
palaces  and  a river  view.  Crackled 
throughout  with  a network  of 
brown  lines. 

Hr igh  t.  14 1 /2  » nch es. 


352 

/&o 


-Bi.uk  and  White  Hawthorn  Ginger  Jar 

Of  the  K’ang-hsi  period  (1662-1722).  Decorated  with  deep 
cobalt-blue  underglaze  painting,  which  is  marked  with  cross- 
hatched  lines  of  reticulation,  suggesting  the  fissures  of  breaking- 
ice,  and  reserve  clusters  of  prunus  blossoms.  (Repaired.) 
Fitted  with  carved  teakwood  cover. 

Height.  8'1 , inches;  diameter.  7'  , inches. 


/m> 


353 — Blue  and  White  Cylindrical  Vase 


Of  the  Ch’ien-lung  period  (1736- 
1795),  and  “soft-paste”  type. 
Coated  with  a soft,  creamy-white 
glaze  and  profusely  decorated  with 
chrysanthemums  and  leafy  scrolls, 
painted  in  two  shades  of  underglaze 
blue.  Harmonious  borders  encircle 
the  shoulder,  neck  and  foot. 

Height,  14  inches. 

354 — Blue  and  White  Hawthorn 
Ginger  Jar 

Of  the  K’ang-hsi  period  (1662- 
1722).  Decorated  in  brilliant  co- 
balt-blue of  exceedingly  fine  quality, 
under  the  glaze,  and  presenting 
branches  of  the  wild  prunus  tree, 
with  twigs  filled  with  blossoms  which 
alternately  spread  downward  from 
the  shoulder  and  upward  from  the 
base,  which  are  drawn  in  white  re- 
serve against  a ground  of  undu- 
lating blue  that  is  enhanced  by  a reticulation  of  darker  lines,  to 
represent  fissures  in  ice — intended  to  symbolize  the  breaking  up 
of  winter,  the  prunus  buds  denoting  the  approach  of  spring. 
Fitted  with  teakwood  cover. 

Height,  8 % inches;  diameter,  7 % inches. 
Illustrated. 
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353 


355 — Blue  and  White  Bottle-Shape  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  Of  graceful  shape  and 
very  fine  texture.  It  is  artistically  decorated  with  flowers  of  the 
conventional  lotus,  symmetrically  posed  amid  a whorl  of  leafy 
scrolls,  all  of  which  are  painted  in  two  shades  of  underglaze 
blue  of  fine  quality  upon  a brilliant  white  ground.  Underneath 
the  foot,  six-character  mark  of  Hsiian-te.  ( Apochryphal.) 

Height,  15%  inches. 


Blue  and  White  Hawthorn  Jabs 


Blue  and  White  \ asi- 


356 — Blue  and  White  Bottle-Shape  Vase 

Of  the  K’ang-hsi  period  (1662- 
1722).  Similar  shape  and 
decoration  to  the  preceding 
vase  (No.  355).  The  embellish- 
ment, however,  is  executed  in  a 
deeper  blue.  Under  the  foot, 
six-character  mark  of  Hsiian- 

te.  (Apocryphal.) 

Height,  15  inches. 


35' 


357 


-Blue  and  White  Galipot 
Vase 

Of  the  Yung-Cheng  period 
(1723-1735).  The  decora- 
tion, which  is  finely  drawn  and 
executed  in  two  shades  of  un- 
derglaze blue,  of  fine  opaque 
quality,  consists  of  a grape- 
vine in  bearing  and  figures  of 
two  foxes  eating  the  fruit, 
upon  a ground  of  pellucid 
ivory-white,  with  an  orange- 
peel  surface.  Hound  the  base 
of  the  short  neck  and  encir- 


cling the  foot  are  Greek  fret  bands. 

n 


Height.,  14%  inches. 


358- 
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Blue  and  White  Hawthorn  Ginger  Jar 

Of  the  K’ang-hsi  period  (1662-1722).  It  is  invested  with  a 
brilliant  opaque-blue  glaze  of  exceedingly  fine  lustrous  quality 
and  marked  with  cross-hatched  lines  of  reticulation,  suggesting 
conventional  fissures  of  breaking  ice,  and  decorated  with  white 
reserve  clusterings  of  prunus  blossoms  intermingled  with 
scattered  flowers  or  buds.  Three  quatrefoil  panels  contain  varied 
forms  of  the  C'h’itin,  a fabulous  monster,  painted  in  like  brilliant 
blue  on  a white  ground.  Fitted  with  carved  teakwood  cover. 

Height , 9 inches;  diameter,  7%  inches. 
Illustrated. 


— Blue  and  White  Hawthorn  Ginger  Jar 

Of  the  K’ang-hsi  period  (1662-1722).  Pendant  to  the  preceding 
jar  (Xo.  358).  (Slight  fracture.)  Fitted  with  carved  teakwood 
cover. 

Height,  9 inches;  diameter,  7%  inches. 


—Blue  and  White  Beaker-Shape  Vase 


Of  the  K’ang-hsi  period  (1662-1722).  Decorated  with  figures 
of  the  Taoist  cult,  in  numerous  quatrefoil  reserve  panels,  and  a 
ground  covered  with  fret  pattern,  all  of  which  is  painted  in  two 
shades  of  underglaze  blue. 

Height,  18  inches. 


Illustrated. 


361— Ming  Bi  jUE  and  W hite  Gourd-Shape  Vase 


Of  the  Chia-Ching  period  (1522-1566).  It  is  of  dense  porcelain 
and  of  graceful  outline.  On  each  lobe  is  a decoration  of  medal- 
lions of  storks  amid  cloud  forms  and  conventional  lotus  scrolls 
and  various  symbols.  A center  band  and  borders  encircling  neck 
and  base  are  of  floral  and  leaf  scrolls.  The  decoration  throughout 
is  finely  executed  in  Mohammedan-blue,  applied  under  the  glaze 
on  a brilliant  white  ground.  Underneath  the  foot,  finely  written 
in  deep  blue,  is  the  six-character  mark  of  the  period. 


Height,  1 9y4  inches. 


Illustrated. 


362 — Pair  Bl  UE  AND  w hite  Beaker-Shape  Vases 
Of  the  K’ang-hsi  period  (1622-1722).  Lux- 
uriantly decorated  with  conventional  lotus 
. flowers  and  foliage  artistically  drawn,  and 
-•  executed  in  underglaze  blue  of  very  fine  quality 
upon  a brilliant  white  ground. 

Heiaht.  18  inches. 


363 — Blue  and  White  Club-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  In- 
. . vested  with  a brilliant  white  glaze  and  deco- 
rated in  luminous  cobalt-blue  with  seated 
ficnires  of  Lu  Hsing,  the  ‘‘Star  of  Bank,  of 


t 
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369 


Important  Hut:  and  Whitk  Cuir-Sha pk  \ ask 


the  Eight  Immortals,  ('hung-li  Ch’uan  and  Lii  Tung-pin, 
painted  in  reserve  panels,  surrounded  by  brocaded  fillets.  En- 
circling the  shoulder  and  neck  are  narrow  bands  of  fret  and 
scepter-head  scrolls. 

Illustrated.  Height,  l8«/2  inches. 


364 


Blue  and  White  Oviform  \ ask 

Of  the  K’ang-hsi  period  (1662-1722).  Of  graceful  shape  and 
thin  porcelain.  The  decoration,  which  is  painted  in  cobalt- 
blue  of  brilliant  quality,  consists  of  pine  trees,  rock  forms,  stags 
and  does,  storks  and  cloud  forms.  The  neck  is  embellished  with 
floral  sprays. 

Illustrated.  Height,  18  inches. 
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365 — Blue  and  White  (’lib-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  Deco- 
rated with  two  hold  four-clawed  dragons 
pursuing  the  Pearl  of  Omnipotence,  and  fire 
• - emblems,  executed  in  opaque-blue  of  lustrous 

- quality  upon  a brilliant  white  ground.  Nar- 

row bands  of  fret  and  scroll  pattern  encircle 
the  shoulder  and  neck. 

Height,  18  inches. 

366 — Blue  and  White  Oviform  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  Of 
ty'hD  graccful  shape,  thin  porcelain,  and  invested 
with  a pure  white  glaze.  The  embellishment, 
which  consists  of  a mountainous  landscape,  a 
river  and  figures,  is  painted  in  cobalt-blue  of 
very  brilliant  opaque  quality. 

3(j5  Height,  18  inches. 


367 — Blue  and  White  Club-Shape  \ ase 


Of  the  K’ang-hsi  period  (1662-1722).  Decorated  in  underglaze 
blue  of  exceedingly  brilliant  opaque  quality,  with  a mountainous 
landscape,  equestrian  figures,  river  view,  and  boating  party, 
painted  upon  a brilliant  white  ground.  Encircling  the  neck  are 
bands  of  Greek  fret  and  scepter-head  scroll. 


Illustrated. 


368 


— Blue  and  White  Club-Shape  Vase 

Of  the  K’ang-hsi  period  (1662-1722).  The  decoration,  which  is 
painted  upon  a brilliont  white  ground  in  mazarine-blue  of  opaque 
quality,  consists  of  massive  rock  forms  and  a pine  tree,  two 
deer,  and  storks,  some  symbols  of  longevity.  Encircling  the  neck 
are  bands  of  scepter-head  scrolls  of  Greek  fret. 


Illustrated. 


369 — Important  Blue  and  White  Club-Shape  Vase 


370 


-Blue  and  Gold 
with  Cover 


Temple  Jar 


Of  the  K’ang-hsi  period  (1662- 
1722).  Of  graceful  oviform 
with  receding  base,  and  sur- 
mounted by  a dome-shaped  cover; 
invested  with  a monochrome  glaze 
of  mazarine  or  sapphire-blue  of 
brilliant  quality,  over  which  is  a decoration  embodying  the  con- 
ventional lotus  and  foliage,  penciled  in  gold. 


370 


Of  the  K’ang-hsi  period  (1662- 
1722).  Profusely  decorated  in 
cobalt-blue  of  brilliant  opaque 
quality,  with  a scene  represent- 
ing a mountainous  landscape, 
with  an  Imperial  procession  of 
equestrian  and  other  figures, 
some  carrying  banners,  others 
bearing  gifts  ; presumably  an  Im- 
perial Wedding  Ceremony. 

Height,  30  inches. 

Illustrated. 


Height,  18y2  inches. 


K ANG-HSI  AND  MlNG  BLUE  AND  WHITE  VaSES 


'‘3(1  Powder-Blue  Oviform  Jar 


gilding. 


Of  the  K ang-hsi  period  (1662- 
1722).  Knameled  with  a powder- 
blue  glaze  of  brilliant  quality. 
Decorated  with  flowering  plants, 
painted  in  enamel  colors  within 
372  leaf  and  lozenge  shaped  reserve 

panels  which  are  outlined  with 
1 he  dome-shaped  cover  is  similarly  treated  and  is  sur- 


mounted by  a miniature  statuette. 


Of  the  K’ang-hsi  period  (1662- 
1722).  Knameled  with  a mottled 
cobalt-blue  glaze,  of  opaque  qual- 
ity, known  as  powder-blue.  In 
four  upright  and  reserved  panels 
are  floral  motives,  birds  and 
rocks,  painted  in  enamel  colors  of 
the  farnille-verte,  and  in  four 
trefoil  reserves  on  the  shoulder 
are  Buddhistic  symbols.  Kitted 
with  carved  teakwood  cover. 

Height,  \‘ly2  incite*. 

372 — Powder-Blue  Temple  Jar  with 
Cover 


Height,  19  inrhe*. 


